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1. Introduction.
During the Easter Week of 1916, the radical members of the Irish
Republican Brotherhood (IRB) rose in an armed uprising, which was
suppressed by the British Army, and its main leaders were executed. The
suppression and executions spurred Irish nationalism, and the Irish
independent movement became violent, until the IRB transformed into the
Irish Republican Army (the Original IRA) in 1919. In the same year, the
steep escalation of the political tensions between the United Kingdom and
Ireland brought about the Irish War of Independence. The Easter Rising
was a crucial turning point in the history of Ireland, and interestingly, its
main leaders were close friends or acquaintances of the poet W. B. Yeats,
who had previously been a member of the IRB(c. 1896-7, discussed in
Ellmann, 1978, p. Ill; Foster, 1997, pp.112-113).
On the occasion of the Easter Rising, Yeats wrote his masterpiece,
"Easter, 1916." Many scholars have commented on its ambiguity, as can
be seen in the following quotations: " Easter 1916' cerebrates the
romantic energy of revolution, but does so ambiguously (Allison, 2006, p.
192); "Easter 1916 combines confidently affirmative statement [about the
uprising] with a candid confession of painfully unresolved ambiguities"
(Eagleton, 1971, p. 248); and, "' Easter, 1916' is the closest Yeats comes
to transcendence through social or revolutionary violence, yet, its
treatment is ambiguous" (Holdridge, 2000, p. 139). In examining critical
responses, although there are differences in stance (and differences in the
versions of the poem' s title), a majority of Yeats scholars are in
agreement on a central point: "Easter, 1916" possesses ambiguity. What
is the nature of this reported ambiguity in "Easter, 1916" ? As ambiguity
in the poem can be said to reflect Yeats' s ambivalent feelings concerning
this crucial occasion, it thus contains a key to Yeats' s psychological self-
conflict at this catalytic time in Irish history. The aim of this present study
is to analyze Yeats' s language in the poem, focusing on his ambiguous
description of the leaders of the uprising, particularly the main leader of
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the uprising, rival poet Patrick Pearse (1879-1916). This study also
attempts to reveal Yeats' s psychological stance toward the leaders,
through an analysis of the poem's language features. In doing so, it is
hoped that new information, found through the textual approach of text
world theory and modality, will reveal interpretive connections heretofore
lacking in Yeatsian academic criticism.
2. The earlier studies on the poem "Easter, 1916."
The critics quoted above (Allison, 2006; Eagleton, 1971; and Holdridge
2000) ascribe the reason for the poem' s ambiguity to Yeats' s ambivalent
feelings toward the Easter Rising. They have closely examined the poetic
text, but the main focus of analysis concerns the oxymoronic quality of
the refrain in the poem, with critics especially focusing on the celebrated
last line, "a terrible beauty is bom."
An additional point is that when the critics have referred to the leaders
of the uprising, they have mainly focused on the man who is written as
"a drunken, vainglorious lout" ( "Easter, 1916" line 32), John MacBride
(1881-1916). He was the husband of Yeats' s beloved Maud Gonne (1866-
1953), and abused both her and her daughter Iseult Gonne (1894-1954).
Indeed, he is important because MacBride, so hated by Yeats, became a
national hero due to the uprising (McCready, 1997, p. 233). Critics
however seem to overlook another significant figure, Patrick Pearse, who
was the Commandant-General of the uprising, and the president of the
provisional government - in short, the leading head of the uprising' s
leaders and the person most directly responsible for the historical event.
Importantly, he was also a rival poet of Yeats. So, the historical event of
the Easter Uprising was undertaken under the guiding hand of a poet.
Mainly due to this event, Pearse' s works were later listed in the canon of
Irish literature —this occurred almost immediately after his execution
(Edwards, 1977, pp. 335-344).
It seems relevant to inquire about Yeats' s feelings toward Pearse. An
analysis of Yeats' s ambiguous language used in his description of Pearse
in the poem may prove significant for two areas of investigation: one is
the discovery of Yeats' s authorial intention, which includes his personal
psychology and valuation of both Pearse and the event, and the other
concerns Pearse' s political stance toward the event, as he was the one
most directly responsible for it. In fact, the celebrated critics listed above
do not discuss this point. R. F. Foster (2003) discusses the poem, quoting
Yeats' s letters and the poem' s early manuscripts, but he concludes that
the poem is merely an "elegiac love-lyric to [Maud] Gonne" (p. 59). His
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interpretation is unique, but his conclusion follows mainly from a
biographical approach, rather than a text-based study.
It can be said that the mainstay critical stance of earlier studies on this
poem has focused on the background context rather than the language of
the text. Eagleton (1971) writes, "The ambiguities belong to the historical
experience. . .rather than to the language which records it" (p. 248).
Concerning the point that the poem' s ambiguity arises from Yeats' s
ambivalent attitude toward the historical event, I am in agreement with
Eagleton. However, I disagree with Eagleton' s opinion that the language
of the poem does not reveal ambiguity. This essay will argue the opposite:
the language of the poem (and not just the celebrated refrain) strongly
reflects the narrator' s mental attitude, which in turn reflects Yeats' s
psychology, as expressed particularly in ambivalence.
3. Modality as a "psychological point of view."
When Yeats refers to the leaders in the poem, his language utilizes
complex grammatical structures imbued with "modality," which will next
be discussed. "Modality" is indicative of those language markers which
reveal the mental attitude (psychological attitude) of a speaker or writer
toward particular subjects, and is mainly represented by the modal
auxiliary verbs ( "must," "may," "can," "will," "shall," "might,"
"could, "would" "should," etc.); the epistemic verbs ( "think," "seem,"
"believe," "hope," "wish," etc.); adverbs and adjectives concerning
degrees of possibility ( "certain," "possible," "sure," "probably,"
"maybe," "perhaps," "allegedly,"" doubtfully," etc.); and attitudinal
syntax (interrogative, imperative, subjunctive, indirect speech, and
indirect thought, etc.).
The functional-cognitive literary linguist Paul Simpson (1993; 2004)
states that modality is deeply related to the interpersonal function of
language, and further, that analyzing modality is an effective way to
reveal the "psychological point of view" (2004, p. 123) of a speaker or
writer. Simpson (2004) continues:
The interpersonal function, as the term itself suggests, is about
how we orientate, shape and measure our utterance as discourse.
This function is expressed principally by the grammatical system
of modality which is that part of language which allows us to
attach expressions of belief, attitude, and obligation to what we
say and write. Modality is therefore the grammar of explicit
comment, and it includes signals of the varying degrees of
certainty we have about the propositions we express, and of the
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sort of commitment or obligation that we attach to our utterance.
(p. 123)
Indeed, in the eighty lines of "Easter, 1916" Yeats used 14 expressions
with modality; thus, quantitatively, nearly 20% of the poem directly
presents the writer' s psychology via modality, and in particular Yeats' s
mental attitudes toward the leaders of the insurrection.
4. Introduction to text world theory.
In this essay, Yeats' s psychological attitudes toward the leaders of the
uprising will also be examined utilizing text world theory (Werth, 1999;
Hidalgo-Downing, 2000; Gavins, 2005; Gavins; 2007), which has
developed out of the fields of discourse analysis and functional-cognitive
linguistics. In text world theory, the reading of a text is regarded as a
discourse between an author and a reader; in other words, it is regarded as
a communication. Phrase by phrase, an author gives information to a
reader using the vehicle of the words of the text, and the reader creates a
text world as conceptual space or mental space in his/her mind.
Text world theory emphasizes modality. In fact, its leading scholar,
Joanna Gavins (2005; 2007) adapts Simpson' s theory of modality, and
enriches his theoretical insights. As with Simpson, Gavins (2007) defines
modality in the following way: "Modality is the term given to those
aspects of language which express a speaker' s or writer' s attitude to a
particular subject"(p. 91). Modality in text world theory will be discussed
in more detail in Sections 5 and 7.
5. How to make a text-world: The first four lines of
"Easter, 1916."
To give an example of the creation of a text world, imagine reading a
private letter from a friend, the writer of the letter (the author of the text)
gives information to you the reader bit by bit, that is, phrase by phrase. In
this process, the verb tense and aspect, adverbs and adverbial phrases
concerning time, will define temporality in the text world. Nouns,
adverbs, and adverbial phrases concern locations, and hencedefine"place"
in the text world. As well, nouns and noun phrases, including proper
nouns, and pronouns, become enactors (characters) within the text world.
These elements, which define the backdrop of a text-world, are known as
"world-building elements" or "world-builders" (WB). By controlling the
order of the words (phrases, and so on) in skillful and elaborate ways, an
author of a text tries to convey his or her own feelings to your (the reader'
s) mind or internalized mental space.
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There is a further development of this process, which involves an
advancing of the text world. Those words and phrases which develop the
text world, against the backdrop made by WB, are called "function-
advancing propositions" or "function-advancers" (FA). According to these
propositions, which are given by the text in serial order, a reader
continually develops the characters, action, setting of events, etc., and
thus develops the text-world. In a short form literature (i.e., most modern
poetry), a large majority of the words and phrases in the text can be
analyzed as FA. Therefore, most words and phrases act as FA as well as
WB.
Next, the first four lines of "Easter, 1916" will be examined in order
to present an example of text world theory in application:
Easter, 1916
1. I have met them at close of day
2. Coining with vivid faces
3. From counter or desk among grey
4. Eighteenth-century houses, (line numbers added]
In these lines, the verbs in the present perfect tense of "have met,"
are applied by the writer, and act as WB by defining the time of the text
world (e.g.. the phrase "at close of day" is time-definitional). The
characters or enactors in this text world are the narrator "I," who may be
Yeats as author in the text, and they ("them" in line 1).
According to these WB, readers can create the text world as a mental
space. Please see Figure 1.1 below:
TEXT WORLD: Stanza I.
WB
Time: present perfect, at close of day, near the Easter Rising)
Location: among grey eighteenth-century houses (Metonymy = Dublin)
Enactors: I, they = the leaders of the Raster Rising)
FA
1
have met them —* at close of day
1
coming —*• with vivid faces —* from counter or desk
—*• among grey eighteenth-century houses
Figure 1.1. The text world dia»ram of "Easter, 1916," lines 1-4.
40
Figure 1.1 presents an analysis of how the author narrates and how the
reader follows the narration, thereby creating the text-world. A horizontal
arrow shows the following relationships: 1) an x is y relationship; 2) an x
has v relationship; and 3) an x is on/at/with/ y relationship (Gavins 2007,
p. 43). Other relationships, which are mainly cause and effect, including
abstract actions and events, are represented by vertical arrows. By
applying this type of analysis, the order of the construction and
development of the text-world as image-story can be traced. It can also be
observed that a text-world which is full of horizontal arrows will be
relatively static, while a text-world which is full of vertical arrows will be
dynamic. Figure 1.1 shows that the world which is created by the poem' s
opening lines is rather static. In fact, this is a description given just prior
to the action of insurrection.
Here, some readers may have the following question: How can it be
possible to identify "them" with the leaders of the uprising, and "grey
eighteenth-century houses" with Dublin? In order to comprehend the
metonymic representation of Dublin as "grey eighteenth-century houses,"
and the context-dependent representation of the leaders of the uprising as
"them," a mutual sharing of knowledge is required. As well, in order to
accept these expressions as text world WB (to construct the outline of the
text-world in the reader' s mind), a certain amount of self involvement of
the reader is necessary to create the world. Texts such as "Easter, 1916,"
a text which requires the self-involvement of readers, can be treated as a
non-autonomous text: that is, a text which does not intrinsically carry
internal cohesion.
6. The first stanza of "Easter, 1916."
Now, the rest of the first stanza of "Easter, 1916" will be examined,
utilizing text world theory:
5. I have passed with a nod of the head
6. Or polite meaningless words,
7. Or have lingered awhile and said
8. Polite meaningless words,
FA
I
i
have passed -* with i nod of the head
-* or polite meaningless words
or (I)
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i 1
have lingered awhile and said
1
polite meaningless words
Figure 1.2. The text world diagram of "Easter, 1916," lines 5-8.
Similar to the former section (Figure 1.1), Figure 1.2 also has many
horizontal arrows, which reflect the static quality of the text world. Even
so, the amount of the vertical arrows gradually increases as the text
advances. This fact shows that the text world is gradually shifting from
static to active.
9. And thought before I had done
10. Of a mocking tale or a gibe
11. To please a companion
12. Around the fire at the club,
13. Being certain that they and I
14. But lived where motley is worn:
15. All changed, changed utterly:
16. A terrible beauty is born.
In the ninth line, the past tense of the epistemic modal verb "think" (
"thought" ) appears. As has already been discussed, modality is a
language marker which reveals a speaker' s viewpoint towards the topic in
the discourse. In a grammatical sense, the epistemic modal word "think"
forms an indirect thought, and expresses the subject' s feelings. The
syntactic feature as indirect thought and the epistemic modal verb "think"
are those language markers which show that the clause is not the
description of the scene but is rather the description of the mental attitude
of the narrator/speaker, as modality. Therefore, from the perspective of
text world theory, the epistemic modal word can create another text world
as an embedded mental world. Adapting the theory of Simpson (1993),
Gavins (2005) describes such an embedded mental world as a "modal
world," because modality creates an embedded text world (p. 87). In fact,
all usages of modality create modal worlds. In line 13, "certain" is an
adjective which reflects the narrator/speaker' s judgment of degrees of
possibility, and it creates another embedded modal world. In my
diagrams, the modal words are shown in bold font. See Figure 1.3:
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WB: I, all, a terrible beauty
FA
And |1|
1
nought
i
MODAL WORLD (Indirect Thought)
before I
1
had done
i
of a mocking tale or a gibe -* to please a companion
-* around the fire at the club
MODAL WORLD (Epistemic)
being certain -* that they and 1
1
but lived
1
where motley -* is worn
all
1
changed, changed utterly
a terrible beauty
1
is born
Figure 1.3. The text world diagram of "Easter, 1916," lines 9-16.
The text world shown in Figure 1.3 reveals that the ending of the first
stanza is active, as it has many vertical arrows in the diagram.
Furthermore, this diagram shows that the text world contains two modal
worlds, one embedded within the other. In the modal worlds of this
stanza, the following idea is narrated: Yeats writes as narrator that he
"thought before I | Yeats) had done / of a mocking tale or a gibe/ to please
a companion / around the fire at the club" (lines 9-12). Yeats had shared
the same daily life with the leaders of the Easter Rising, and his daily life
with them was as if on a comedic stag "where motley is worn" (line 14).
He says that it is"certain that they and I / but lived where motley is worn"
(lines 13-14, emphasis mine). Here, the structure of the embedded modal
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worlds reveals a slight but significant paradox. The first modal world is
created at the word "thought," which expresses the narrator' s subjective
judgment. Therefore, this description reflects an internal rather than
external-world reality, as the narrator indicates a personal contemplation
prior to an action (to please a companion) which never occurred (Yeats
seems to wish he had done so). On the other hand, the second and inner
modal world of"certain"expresses the narrator' s judgment that the degree
of possibility is high because he assures the certainty of it. This is a
paradoxical combination of modality. Simpson (1993) calls this complex
usage of modalities a "non-harmonic modal combination"(pp. 115-16). As
previously quoted, Gavins (2007) states, "Modality is the term given to
those aspects of language which express a speaker' s or writer' s attitude
to a particular subject"(p.9l).Thus the"non-harmonic modal combination"
of this poem well reflects Yeats' s (the writer' s) ambivalent "attitude to a
particular subject," in this case the Easter Rising.
6. Yeats' s response just after the uprising.
A letter Yeats wrote to Lady Gregory on May 11, 1916 reveals his
ambivalence. The letter was written during a series execution of the
leaders of the Easter Rising (May 3-12). In the letter, Yeats referred to the
uprising a "the Dublin tragedy" and wrote, "I am trying to write a poem
on the men who were executed- 'terrible beauty has been born again.' "
Moreover, he quoted the phrase of the revolutionary woman whom Yeats
loved, Maud Gonne: "tragic dignity has returned to Ireland" (Yeats, 1954,
pp. 613-4). These statements show that Yeats regarded the uprising as
possessing significant aesthetic qualities. On the other hand, in this same
letter he wrote a negative assessment of the Easter Rising: "I am
despondent about the future, At the moment I feel that all the works of
years has been overturned, all the bringing together the classes, all the
feeling of Irish literature and criticism from politics" (p. 613). So in these
passages, Yeats had a feeling of awe and regarded the uprising as a variety
of tragic art, but also felt anger that the uprising "overturned" the peaceful
process of the Irish Literary Revival Movement brought about by Yeats
and his friends.
In order to slate that the Easter Rising is "the Dublin tragedy," and
because of this,"tragic dignity has returned to Ireland,"Yeats describes the
uprising as a change; especially, a change from common daily life to
tragic beauty,"a terrible beauty."In fact, "change"is significant in Yeats' s
philosophy of tragedy. In his diary of 1909, he wrote, "The soul knows its
change of state alone, and 1 think the motives of tragedy are not related to
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action but to change of state"(Yeats. 1999, p. 348). In Yeats' s philosophy
of tragedy, "the terrible beauty"is born not from the "action" as the battle
but from the "change of the state"of Dublin. It is "the Dublin tragedy."
7. The second stanza of "Easter, 1916" : Yeats and
the four leaders.
In this stanza, the four main leaders of the uprising appear, and their
figures are described from the viewpoint of the speaker (Yeats). Below,
the stanza has been divided into four parts in order to examine it in detail.
The stanza begins with the description of a female revolutionary and
leader of the workers' movement, Constance Markievicz (1868-1927).
She was born in Sligo, the north-west seaside area of Ireland where Yeats
spent his childhood; she and Yeats had a close relationship from
childhood on.
17. That woman's days were spent
18. In ignorant good-will,
19. Her nights in argument
20. Until her voice grew shrill.
21. What voice more sweet than hers
22. When, young and beautiful,
23. She rode to harriers?
The text world diagram of this part is below:
TEXT WORLD: Stanza II
WB
Time: past simple
Enactors:I,"that woman "(Constance Markievicz)' s days, her nights, her voice
FA
That woman's days
i
were spent -*• in ignorant good-will
her nights —* in argument _> until her voice grew shrill
MODAL WORLD (Interrogative)
what voice -* more sweet than hers
-* when she —*• young and beautiful
i
rode -* to harriers?
Figure 2.1. The text world diagram of "Easter, 1916," lines 17-23.
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The verbs here are mainly in past simple tense, and place is not defined.
In the lines 21-23, the interrogative sentence (as rhetorical question)
makes a modal world. The interrogative is a rhetorical question, but at the
same time, also acts as a question toward the reader, and the poet himself.
In the interrogative modal world, Yeats recalls Constance Markievicz' s
youth. In the rhetorical question, Markievicz' s "sweet" voice was the best
and her "young and beautiful" figure was vivid. Her past is depicted in
the modal as a point of contrast to her (recently) "shrill" voice. Yeats
laments that her "sweet" quality was lost during the course of her
engagement in political activity.
The following lines present a description of the leader of the
insurrection, Patrick Pearse, the revolutionary poet and schoolmaster, who
recited the Proclamation of the Irish Republic as the president of the
provisional government.
24. This man had kept a school
25. And rode our winged horse;
The narrator describes the most important figure of this event only in two
lines. The expression "rode our winged horse" is merely a conventional
phrase used to imply that the person was a poet. This phrase docs not
possess any modality or complex expressions:
WB
Enactor: this man (Patrick Pearse)
FA
this man —*• and rode our wumed horse [=
1
being ,i poet)
had kept
i
a school
Figure 2.2. The text world diagram of "Easter, 1916," lines 24-5.
This description seems much too concise a depiction for the leader of the
leaders of the insurrection. In A William Butler Yeats Encyclopedia
(1997), McCready writes that Yeats "admired the rebels, especially Pearse"
because of his action as the top leader of the Easter Rising (p. 305).
However, there is no language here which would convey any detailed
evaluation of the important figure. This part of the poem presents counter-
evidence to McCready's (1997) perspective, as there is no narrator's
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voice which might offer any judgment of the top leader, as in these two
lines Yeats does not describe Pearse with modality.
After the concise description of Pearse, a rich description of Pearse' s
"helper and friend" is next presented, of the poet and university lecturer
Thomas MacDonagh (1878-1916). The poem continues:
26. This other his helper and friend
27. Was coming into his force;
28. He might have won fame in the end,
29. So sensitive his nature seemed,
30. So daring and sweet his thought.
As the line says, MacDonagh was Pearse' s "helper," and in the
insurrection he acted under Pearse' s command. It can be seen that Yeats
describes him in much greater detail than Pearse; Yeats here laments the
loss of MacDonagh' s future possibility of success.
Lines 26-30 present narrative language possessing an embedded modal
expression. The text world diagram of this segment is shown below:
WB
Enactor: "this other his helper and friend" (Thomas MacDonagh), his nature,
his thought
FA
this other his helper and friend -* was coming into his force
MODAL WORLD (Hypothesis)
He
1
might have won
i
fame —* in the end
MODAL WORLD (Epistemic)
his nature seemed —*• so sensitive
his thought [seemed | —*• so daring and sweet
Figure 2.3. The text world diagram of "Easter, 1916," lines 26-30.
In comparing this text world (shown in Figure 2.3) for MacDonagh with
that of Pearse, this segment contains one modal world embedded within
another. The combination of modal worlds here is not a "non-harmonic
modal combination," as the hypothetical modal world of "might" and
the epistemic modal world of"seem"both show that the narrator's attitude
is to avoid unconditional assertion. Assertion tends to define an object's
W. B. Yeats's Psychological Attitudes toward the Easter Rising 47
state, in other words, tends to limit its meaning. Due to the embedded
doubling of modal worlds in the segment, the depiction of MacDonagh
lacks clarity. However, such ambiguity here also leaves room for
possibility. The narrator' s decision to avoid unconditional assertion has
the benefit of indicating conditionality, as the narrator' s hope or wish.
According to Yeats, the reason why MacDonagh "might have won
fame" is that "his nature" and "his thought" seem to be "so sensitive,"
"so daring and sweet." Yeats attributes the success of this poet to these
aspects of personality. In this sense, MacDonagh and Pearse were
opposites. Edwards (1977) states, "Some of his (Pearse' s| companions in
the insurrection, like MacDonagh. were free-thinkers" (p. 262). On the
other hand, Pearse was known as an extreme hawkish nationalist. As this
poem indicates, Pearse "kept a school,"named St. Enda' s School, in order
to teach Irish culture via the Irish language to children. In the foundation
document of his school, Pearse created a document describing the school'
s aim in a more direct way: "it will be attempted to inculcate in them the
desire to spend their lives working hard and zealously for their fatherland
and, if it should ever be necessary, to die for it" (qtd. Edwards, 1977,
p.I 16). Pearse repeatedly recommended that not only the children of
Ireland, but also every Irish citizen die in a battle as a blood sacrifice to
redeem the "tragic dignity" of Ireland. He wrote the following in a 1913
article:
I should like to see any and every body of Irish citizens armed. We
must accustom ourselves to the thought of arms, to the sight of the
arms, to the use of arms. . . . bloodshed is a cleansing and a
sanctify thing. . . . There are many things more horrible than
bloodshed; and a slavery is one of them. (qtd. Edwards, 1977, p.
179)
In the next year, he also wrote: "The whole movement, the whole country,
has been rebaptized by bloodshed for Ireland" (qtd. Edwards, 1977, p.
217). Pearse fought in the Easter Rising, and was executed as the top
leader of the insurrection, and his tragic death and those of other
revolutionaries ignited the nationalism of the Irish nation. In this sense, he
achieved his aim.
Yeats much preferred MacDonagh to Pearse; in fact, Yeats and Pearse
were not friendly. Yeats scholar R. F. Foster (2003) calls Pearse as Yeats's
"old adversary" (p. 44). Yeats disagreed with Pearse' s extreme
nationalism-evidence for his stance can be found in a letter Yeats wrote
a letter to his sister Lily just after the uprising, which Foster quotes
(housed in the Princeton University Yeats Collection):
48
I know most of the Sinn Fein leaders [of the uprising! & the
whole thing bewilders me for Connolly is an able man &
Thomas MacDonough [sic| both able and cultivated. Pearse I
have long looked upon a man made dangerous by the Vertigo
of Self Sacrifice." (qtd. Foster, 2003, p. 46)
The letter clearly reveals Yeats' s disagreement with Pearse' s political
attitude. Concerning the Irish independent movement, Yeats expressed a
motto, learned from his teacher John O' Leary: "There are things a man
must not do to save a nation" (Yeats, 1999, p. 101). Because of Yeats' s
disagreement with Pearse' s politics, Yeats describes Pearse in a dry style
in his poem, without expressing a narrative evaluation.
In the last part of this stanza, John MacBride, the husband of Yeats' s
beloved, appears:
31. This other man I had dreamed
32. A drunken, vainglorious lout.
33. He had done most bitter wrong
34. To some who are near my heart,
35. Yet I number him in the song;
36. He, too, has resigned his part
37. In the casual comedy;
38. He, too, has been changed in his turn,
39. Transformed utterly:
40. A terrible beauty is born.
WB
Enactors: I, "this other man" (John MacBride), some who are near my heart
(Maud Gonne and Iseull Gonne ), a terrible beauty
FA
1
1
had dreamed
1
MODAL WORLD (Indirect Thought)
this other man —* a drunken, vainglorious lout
1
had done most bitter wrong
1
to some who are near my heart
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yet I
1
number
1
him —* in the song
he |and other persons] too
has resigned
1
his part -* in the casual comedy
he |and other persons | too
1
has been changed -* in his turn
(he [and other persons] too)
1
transformed utterly
a terrible beauty
1
is born
Figure 2.4. The text world diagram of "Easter, 1916," lines 31-40.
"This other man" is John Macbridc, the husband of Maud Gonne, who
abused both his wife and daughter (McCready, 1997, p.233). In this
segment, he is depicted as a nasty and cruel figure: a "drunken,
vainglorious lout" who "had done most bitter wrong / some who are near
my [Yeats' sj heart [i.e. Maud and her daughter Iseult|." However, this
negative description is contained within the narrator' s modal world as the
narrator' s indirect thought. This implies that Yeats' s awareness of John
Macbride as a"drunken, vainglorious lout"represents his biased subjective
notion. It is a historical fact thai John Macbride also acted as a leader of
the Easter Rising, and was later executed.
In this stanza, the narrator depicts the four main leaders of the
insurrection. Three of the four were executed-only Constance Markievicz
survived. In the poem, the word "this" is used for the three executed
revolutionaries, while "that" is used for the survivor, Markievicz. "This"
and "that" reveal the speaker' s psychological distance: Yeats stands beside
the dead.
One feature of modality is that it shows the speaker' s psychological
distance; it is interesting to note that the only person who is not written in
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modal expression is Patrick Pearse. As discussed, Pearse eagerly
advocated martyrdom as a symbolic baptism of "bloodshed for Ireland."
Standing beside the dead revolutionaries, Yeats keeps his distance from
this advocator of martyrdom in the insurrection. This particular point
seems to represent one of the significant fruits of the adaptation of text
world theory to this poem.
8. The analysis of the third stanza of "Easter, 1916."
In contrast to the other stanzas, the third stanza depicts a nature scene,
whose setting is of the area around a stream, presented in present simple
tense:
41. Hearts with one purpose alone
42. Through summer and winter seem
43. Enchanted to a stone
44. To trouble the living stream.
45. The horse that comes from the road.
46. The rider, the birds that range
47. From cloud to tumbling cloud,
48. Minute by minute they change;
49. A shadow of cloud on the stream
50. Changes minute by minute;
51. A horse-hoof slides on the brim,
52. And a horse plashes within it;
53. The long-legged moor-hens dive,
54. And hens to moor-cocks call;
55. Minute by minute they live:
56. The stone's in the midst of all.
This stanza' s text world diagram is simple due to its minimal usage of
modality. Please sec Figure 3:
TEXT WORLD: Stanza III
WB
Time: present simple
Location: stream
Enactors: hearts with one purpose alone, the horse, the rider, the birds, a
shadow of cloud on the
stream, the long-legged moor-hens, moor-cocks, the stone
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FA
MODAL WORLD (Epistemic)
hearts —*• with one purpose alone —*• through summer and winter
1
seem |to be] enchanted to a stone —*• to trouble the living stream
the horse that
1
comes —*• from the road
the rider the birds that
i 1
range -* from cloud to tumbling cloud
they
i
change -* minute by minute
a shadow of cloud on the stream
i
changes —* minute by minute
a horse-hoof and a horse
1 1
slides —* on the brim plashes —*• within it
the long-legged moor-hens moor-cocks
1 i
dive call —*• to hens
they
1
live -* minute by minute
the stone's -♦ in the midst of all
Figure 3. The text world diagram of "Easter, 1916," lines 41-56.
Only in the beginning part of this stanza, containing the image of "a
stone," is modality used. This segment reflects Yeats' s assessment of the
uprising: narrow nationalism (like that of Pearse) can unite many hearts as
a stone (as one), but this unity is also hard (cold, uncompassionate) and
senseless.
In the remaining portions of the stanza is depicted the changes of the
lives of living beings, in the continual mutation of the natural world; the
actions of a horse crossing streams, etc., are vividly described in present
simple tense. In this stanza, "change" of state in the natural world is
described. As discussed in Section 6, "change of state" is a key concept
5?
of Yeats' s philosophy of tragedy. In this stanza, the "change of state" in
the natural world is related to the "change of state" in Dublin, which
brought about "the Dublin tragedy" with a "terrible beauty."
The diagram of this stanza has many vertical arrows, indicating that
this stanza is comparatively dynamic. However the closing part of this
stanza is static and it is the only stanza which closes with a horizontal
line. This static quality can be associated with death (and in the next
stanza, death will be further discussed).
9. The fourth stanza of "Easter, 1916" ; questions and potential
answers.
The fourth stanza is the climax of this poem. The narrator' s frequent
usage of modality shows his ambivalence, creating seven modal worlds
within the text world of this stanza, and there is a structural pattern to
these modal worlds as well. Most of the modal worlds Yeats creates take
the form of questions. Yeats' s ambivalence grows until the meditation as
a whole takes on a repeating pattern of self-questioning-and-answering.
This stanza develops via an alternation of questions with answers; to be
accurate, with potential answers. The questions are not only directed
toward the author, Yeats himself, but also toward the reader. This
repetition of the self-questioning and answering narrative not only
expresses Yeats' s ambivalence but also causes the reader to think more
deeply about the uprising.
Now, let us examine the final stanza:
57. Too long a sacrifice
58. Can make a stone of the heart.
59. O when may it suffice?
60. That is Heaven's part, our part
61. To murmur name upon name,
62. As a mother names her child
63. When sleep at last has come
64. On limbs that had run wild.
The text world diagram of this part is below:
TEXT WORLD: Stanza IV
WB
Time: present simple
Enactors: too long a sacrifice, Heaven's part, our part, a mother, her child,
sleep
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FA
MODAL WORLD (Epistemic)
too long a sacrifice
1
can make
1
a stone of the heart
(Question)
MODAL WORLD (Interrogative)
O when
i
may suffice
'i
it?
(Potential Answer)
That —*• is Heaven's part
our part —*• to murmur name upon name -* as a mother names her child
—*• when sleep
1
has come —* at last
-* on limbs that
i
had run wild.
Figure 4.1. The text world diagram of "Easter, 1916," lines 57-64.
In this segment, is a further reference to the "stone," which first
appeared in the third stanza. The expression "hearts with one purpose
alone" connotes a tone of accusation against narrow-minded nationalism
(as discussed above). On the other hand, the phrase, "too long a sacrifice"
implies Yeats' s compassion. The succeeding line is a follow-up question:
"O when may it suffice?" The it" in this interrogative sentence is "too
long a sacrifice." This question encourages the reader to consider the long
history of Ireland as a British colony. Yeats attempts to present an answer,
or potential answer, to the question. Concerning this point, Yeats' s
attitude implies that he does not regard the Easter Rising as the "question"
to solve the problem. The question "when may it suffice?" can be
paraphrased into the following: in the long history of a subject-colony,
when (and how) will the end of the chain of violence for independence,
and violence related to suppression, end? This question is also not limited
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to the situation of Ireland in the early 20th century. Yeats admits that
answering to this question is hard, and writes the answering to this
question is "Heaven' s part." He tries to perform "our part" : the naming
of the dead, as a potential answer. Because the commemoration of the
dead in poetry is part of a longstanding tradition of Irish poets, Yeats uses
the phrase "our part," depicting the poets' roie in the domestic image of
mother and child. Here, a strange twist occurs: the topic shifts from "loo
long a sacrifice" to the Easter Rising itself. Here, "too long a sacrifice"
refers to the long history of Ireland, the historical context of the uprising.
In fact, from the following section, "it" refers to the Easter Rising and
the loss of life of its leaders:
65. What is it but nightfall?
66. No. no. not night but death;
67. Was it needless death after all?
68. For England may keep faith
69. For all that is done and said.
70. We know their dream: enough
71. To know they dreamed and are dead;
72. And what if excess of love
73. Bewildered them till they died?
WB
Enactors: it [the Easter Rising and the loss of lives of the leader] England,
we, they, their dream, excess of love
FA
(Question)
MODAL WORLD (Interrogative)
what —* is it —*• but nightfall?
(Potential Answer)
No, no, not night -* but death
(Question)
MODAL WORLD (Interrogative)
it —*• was it needless death -*• after all?
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(Potential Answer)
MODAL WORLD (Hypothesis) MODAL WORLD (Hypothesis)
For England For all that For England
i i 1
may keep faith is done and said may keep faith
We
1
know enough to know
I
MODAL WORLD (b)
their dream —* they —*• and are dead
1
dreamed
(Question)
MODAL WORLD (Interrogative)
and what if —• excess of love
1
bewildered
i
them -*• till they died?
Fiuure 4.2. The text world diagram of "Easter, 1916," lines 65-73.
In this segment, the cost of the uprising is assessed by Yeats, who
writes: "Was it needless death after all? / For England may keep faith / For
all that is done and said." Focusing on this part, Brearton (2000) states:
"Yeats seems to have been the only person in Ireland at this time even to
hint that England was capable of keeping faith with anybody" (p. 34).
Yeats, as an Anglo-Irish poet, is not only aware of Ireland but also of
England. Yeats also writes: "We know their [the leaders' ] dream; enough
/ to know they dreamed and are dead."He shows compassion for the dead,
however, the potential answer, "for England may keep faith / For all that
is done and said" seems to conclude that their deaths were needless. It is
difficult to present a proper answer to the next question: "what if excess
of love / bewildered them till they died?" The answer here may also be
found in "Heaven' s part." Therefore, Yeats performs what he can do, as
a poet of Ireland:
74. I write it out in a verse -
75. MacDonagh and MacBride
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76. And Connolly and Pearse
77. Now and in time to be,
78. Wherever green is worn,
79. Are changed, changed utterly:
80. A terrible beauty is born.
WB
Enactors: I, MacDonagh, MacBride, Connolly, Pearse, now and in time to be,
wherever green is worn, a terrible beauty
FA
(Potential Answer)
1
1
write out
i
il —*• in a verse
—*• MacDonagh and MacBride and Connolly and Pearse
Now and in lime to be -* wherever green —*• is worn
i 1
are changed, changed utterly
a terrible beauty
i
is born
Figure 4.3. The text world diagram of Easter, 1916," lines 74-80.
As a potential answer, Yeats writes down the names of the dead leaders
in this poem, as a commemoration, according to poetic tradition. Note
also that in this commemoration, rather than using the name Markievicz,
who survived, the name of [James] Connolly (1868-1916), the executed
leader who, like Markievicz, was also a workers' leader, is written. On
this point too, Yeats stands on the side of the dead. After the
commemoration, the poem concludes with the famous refrain, "A terrible
beauty is born." The refrain integrates the four text worlds; thus Yeats' s
narrative and the historical event are blended in the reader' s mind.
10. Conclusion.
As a poet of Ireland, Yeats confronted a violent turning point in Irish
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history, and wrote "Easter 1916" with ambivalent emotion. His
psychological ambivalence, as reflected in the poem, has been examined
through an analysis of modality, utilizing text world theory. This new
theoretical approach can be helpful in that it can reveal the narrator' s
psychological attitude toward a particular subject. By utilizing this
method several new elements relating to Yeats' s psychological distance
from the leaders of the uprising can be seen in some detail, particularly
Yeats' s attitude toward the uprising' s president, Patrick Pearse.
At the poem' s climax, the modal expressions showing ambivalence
take the form of self-questioning, involving the reader in this questioning,
and impelling the reader' s contemplation of the events of the uprising. In
following the tradition of the Irish poets, Yeats has commemorated the
revolutionaries by naming them in his poem as a potential answer in order
to resolve his ambivalence.
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